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SESSSION	1. On the Integration of Slavic and Balkan Nations and Culture 





Between Idealism and Political Reality: 
Kosta P. Manojlović’s Ideas about the Yugoslav-Bulgarian Reconciliation 
and the South-Slav Unity in the Light of the Political and Cultural 

















The Balkans as the Core of European Civilization? 
Kosta P. Manojlović’s Collaboration with the Institute of Balkan Studies 
in Belgrade (1934–1941)
In	 this	 paper	 I	will	 discuss	Kosta	 P.	Manojlović’s	 contributions	 to	 the	
dissemination	of	 the	 idea	of	 the	unification	of	all	Balkan	peoples,	 together	
with	his	views	on	 the	 importance	of	 their	 cultures	 in	a	broader	European	
perspective.	 These	 assumptions	 represented	 the	 basis	 of	 the	 cultural	
programme	of	 the	 Institute	of	Balkan	Studies	 founded	 in	Belgrade	 in	1934	
which	were	realised	through	its	various	public	activities.	These	encompassed	
publication	of	the	books	aimed	at	a	broad	readership	along	with	the	creation	
of	 a	 scholarly	 journal	 with	 the	 goal	 of	 expanding	 the	 general	 knowledge	
on	 the	 history	 and	 culture	 of	 different	 Balkan	 countries	 and	 the	 rejection	
of	stereotypes	about	the	Balkans	developed	in	Western	European	academic	
and	journalistic	discourse.	Among	many	Yugoslav	and	foreign	intellectuals	
who	 collaborated	with	 the	 aforementioned	 institute	 by	 contributing	 to	 its	
14


















The Idea of Slavic Cultural Unity in Bulgarian Musical Culture  






concerned	with	 choir	 activities	 –	 the	main	 sphere	 of	 cooperation	 between	





has	 already	 been	 irretrievably	 lost,	 in	 some	 of	 the	 preserved	 sources	 the	
connections	 with	 their	 contemporaries	 from	 the	 South	 Slavic	 countries	 –	
among	them,	Kosta	P.	Manojlović	–	can	be	partially	‘restored’
In	 this	paper	 I	 assess	 the	 role	of	Bulgarian	music	press	as	a	bearer	of	
the	 idea	 of	 Slavic	 cultural	 unity	 and	 its	 interpretation	 in	 the	 publicism	of	
A.P.	 Bersenev,	 Editor-in-chief	 of	 the	 Music Review newspaper	 (1923–1929),	
including	 his	 contacts	 with	 the	 editors	 of	 similar Yugoslav	 editions.	
Manojlović’s	initiative	to	merge	the	Bulgarian	Choir	Union	with	the	Belgrade	
Singing	 Society	 (1928),	 as	well	 as	 his	 connections	 (according	 to	 epistolary	
sources)	with	Dobri	Hristov	are	emphasised.
Boris	Gaidarov’s	 active	music	publishing	work	 is	 also	presented	here;	
by	 means	 of	 his	 contacts	 with	 the	 most	 famous	 Serbian,	 Croatian,	 and	
15
Slovenian	composers	he	created	a	real	small South Slavic union.	His	partially	








of	 Ivan	Kamburov	 –	 a	 researcher	 of	 the	history	of	 Slavic	musical	 cultures	
and	the	author	of	two	books:	Yugoslav Music (1940)	and Croatian Music (1942),	
as	 well	 as	 thematic	 editions,	 which	 have	 remained unique in Bulgarian 
musicological	literature	until	the	present	day.
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SESSION	2a.	Concepts of Slavic and Balkan Cultural Heritage in the 




From the History of Cultural Relations Between the Slavic Nations:  
A Concert Tour of the Russian Singer of Tales Ivan Ryabinin  
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Kosta P. Manojlović’s Collection of Wax Plates at the Institute of 
Musicology SASA as a Resource for Ethnomusicological Research
The	sound	recordings	on	wax	plates	made	by	Kosta	P.	Manojlović	and	
the	 ethnographer	 Borivoje	Drobnjaković	 constitute	 the	 oldest	 collection	 of	
sound	documents,	 i.e.	 the	non-commercial	 field	 recordings	 in	 Serbia.	 This	
collection	was	created	between	1930	and	1933,	during	Kosta	P.	Manojlović’s	
engagement	 as	 a	 ‘voluntary	 custodian’	 of	 the	 Ethnographic	 Museum	 in	
Belgrade.	The	most	substantial	part	of	this	collection	is	nowadays	preserved	










SESSION	2b.	Concepts of Slavic and Balkan Cultural Heritage in the 







Kosta P. Manojlović’s Collection of Folk Songs from Kosovo  








Department	 of	 folk	musical	 instruments,	Gramophonic	 and	 phonographic	
department	and	Department	of	objects	and	mementos	of	our	musical	workers.






recorded	comprehensive	audio	material	on	152	 lacquer	discs	 in	 total	 (at	78	
revolutions	 per	 minute),	 which	 were	 technically	 far	 more	 advanced	 than	
the	wax	records	which	he	had	used	some	ten	years	earlier.	At	that	time	he	
also	made	suitable	protocols	on	 the	attached	files.	Besides	re-recordings	of	
his	 older	phonograms	 and	 examples	 of	musical	 performances	 recorded	 in	
several	different	occasions,	this	collection	mostly	consists	of	Manojlović’s	field	









condition.	 Since	 the	 recorded	 examples	 of	 Serbian	 folk	 music	 are	 sound	
documents	of	paramount	national	 importance,	we	digitalised	them	during	
19
2013	 and	 2014,	 whilst	 paying	 special	 attention	 to	 the	 songs	 from	 Kosovo,	
recorded	in	the	towns	of	Prizren,	Priština	and	Belgrade	(52	numbers	in	total,	
interpreted	 by	 13	 singers	 and	 several	 singing	 groups).	 We	 used	 modern	
technology	 and	 the	 necessary	 equipment	 with	 the	 aim	 of	 rescuing	 the	
recordings	 and	 transfering	 them	 adequately	 to	 the	 contemporary	 sound	
media.	All	metadata	 found	 on	 the	 records	 themselves	 and	 in	 the	 existing	
protocols	were	also	scanned.
After	 completing	 this	 comprehensive	 project,	 we	 intend	 to	 publish	
digitalised	material,	 in	order	to	make	this	cultural	good	available	to	all,	as	
an	 additional	 result	 of	 the	 professional	 efforts	 of	 the	 Belgrade	 Faculty	 of	






Field Research of Folk Music in Urban Areas:  
Kosta P. Manojlović’s Sound Recordings and Transcriptions  




collection	was	 brought	 to	 the	 Institute	 of	Musicology	 SASA	when	 Ljubica	
Janković	was	 elected	 a	member	 of	 Serbian	Academy	of	 Sciences	 and	Arts	
(1964).	Written	scores	date	from	the	period	1923–1930	(and	1949),	while	sound	
recording	date	from	1930	to	1932.
	 This	 paper	 presents	 the	 results	 of	 my	 preliminary	 research	 of	 the	
recently	 digitised	 (or	 almost	 digitised)	 collections.	 Manojlović	 conducted	
field	 researches	 in	 the	 cities	 of	 today’s	 Kosovo	 and	Metohija,	 Macedonia,	
and	 in	 Belgrade.	 These	 recordings	 and	 urban	 folk	music	 in	 general	 were	
not	 subjects	 of	 ethnomusicological	 research	 in	 Serbia	 until	 recently.	 After	
presenting	 the	 material	 and	 positioning	 it	 within	 the	 cultural	 life	 in	 the	
interwar	period,	as	well	as	within	Manojlović’s	overall	activity,	I	will	attempt	







SESSION	3.	Problems of Inter- and Intracultural relations between Slavic 




Kosta P. Manojlović’s Contribution to the Foundation and Activities  
of the South-Slav Singing Union
Kosta	P.	Manojlović	was	among	the	leading	individuals	who	contributed	
to	 the	 formation	and	activities	of	 the	 Južnoslovenski	pevački	 savez/South-













Croatian Singing Union in the Crucial Decade 1924–1934  















the	 CSU	was	 promoting	 Croatian	 cultural	 independence	 within	 the	 state	















































SESSION	4a.	Church Music Studies and Pedagogy in Slavic and Balkan 







Kosta P. Manojlović and the Teaching of Liturgical Singing



















educational	 levels	 (secondary	 and	 university)	 provoked	 him	 to	 introduce	







	The	goal	of	 this	paper	 is	 to	present	new	 information	on	Manojlović’s	
work	 in	 the	 field	 of	 teaching	 liturgical	 singing,	 and	 to	 problematise	 the	
ways	 in	which	his	work	was	affected	by	 the	historical,	 social	and	cultural	
milieu	of	the	interwar	period.	We	will	offer	some	answers	to	the	questions	




motivation’	behind	Manojlović’s	 other	 actions	 in	 the	field	of	 church	music	
and	attempt	to	define	the	area	where	artistic	and	religious	meet	in	the	sphere	
of pedagogy.
Vesna Sara Peno 
Institute	of	Musicology	SASA	(Belgrade) 
sara.kasiana@gmail.com
The Role of Kosta P. Manojlović  











into	 an	 overt	 antagonism.	Namely,	 although	 the	Karlovac	Metropolitanate	
published	numerous	printed	scores	of	church	melodies	during	the	last	two	
decades	of	the	XIX	century,	these	were	not	used	to	teach	the	students	of	the	
Belgrade	Cleric	 School.	Although	 the	historical	 and	 theoretical	 arguments	
that	would	testify	in	favour	of	the	antiquity	and	exceptional	value	of	church	
singing	in	Serbia	(and	especially	in	Belgrade)	did	not	exist,	it	was	the	persona	
and	 the	 work	 of	 Stevan	 Stojanović	 Mokranjac,	 the	 central	 protagonist	 of	
Belgrade	musical	life	and	the	professor	of	chanting	at	the	BelgradeSeminary,	
that	proved	sufficient	to	guarantee	that	the	‘Belgrade’	singing	manner	would	








chanting	manner	 in	 his	writings.	 A	 separate	 segment	 of	 the	monophonic	
church	chanting	practice	which	is	dealt	with	in	this	paper	complements	the	
picture	 of	Mokranjac’s	 entire	 oeuvre	 that	 was	 adopted	 and	 canonised	 by	
his	most	immediate	successors.	A	big	(possibly	the	biggest)	role	in	this	was	
played	by	Kosta	P.	Manojlović:	in	this	paper	it	will	be	critically	assessed	and	






The Church Choral Music of Kosta P. Manojlović  
Between the Quotation and Imaginary Church Folklore
The	basic	aesthetic	credo	of	Kosta	P.	Manojlović	was	dominated	by	rather	
conservative	principles.	Among	the	composers	of	his	generation	during	the	
1920s	 and	 1930s,	 he	 remained	 one	 of	 the	most	 faithful	 disciples	 of	 Stevan	
Mokranjac.	By	all	means	the	peak	of	Manojlović’s	work	belongs	to	the	field	
of	 original	 creativity,	 deeply	 inspired	 by	 the	 Serbian	 chant.	 In	 the	 cases	
where	he	quotes	traditional	melodies,	the	chant	often	goes	through	thematic	
development,	occassionaly	flourished	by	remarkable	polyphony.	The	quoted	
lines	or	 the	 imaginary	church	 foklore	phrases	constitute	 the	basic	melodic	
aspect	 of	 the	 rich	 latent	 harmony,	 full	 of	 dissonant	 sounds	 or	 bloks	 of	
parallel	chords	and	chromatic	tones	coloured	by	arhaic	modality.	Manojlović	
wrote	 church	 choral	music	 all	 his	 life,	 by	making	 simple	 harmonisations,	
using	 only	 some	 motives	 of	 the	 chant	 or	 making	 original	 music.	 Rather	
than	 understanding	 this	 creative	 situation	 as	 a	 phenomenon	 of	 ‘stylistic	
incoherence’,	 his	whole	 output	 can	 be	defined	 in	 terms	 of	 three	 delicately	




SESSION	4b.	Church Music Studies and Pedagogy in Slavic and Balkan 




Constantinos Psachos and the Introduction of the Constantinopolitan 
Practice and Aesthetics of Chanting in Athens
This	 paper	 is	 about	 Constantinos	 Psachos’	 contributions	 towards	
organising	 systematic	 studies	 of	 Byzantine	 music	 in	 Greek	 music	
conservatories,	 and	 in	 establishing	 a	 uniform	 repertory	 and	 mode	 of	
interpretation	in	church	rites	in	Athens.	It	describes	the	innovative	methods	
he	 introduced	 in	 teaching	 when	 he	 was	 invited,	 in	 1914,	 to	 established	 a	
department	 of	 Byzantine	 music	 at	 the	 Conservatory	 of	 Athens,	 and	 his	









Natalia Viktorovna Mosyagina 
The	Rimsky-Korsakov	St.	Petersburg	State	Conservatory	(Saint	Petersburg) 
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Stepan Vasilievich Smolensky (1848–1909)
Stepan	 Vasilevich	 Smolensky	 was	 а	 famous	 Russian	 scientist,	
archaeographer,	composer	of	sacred	music,	teacher	and	writer.	He	was	a	great	
connoisseur	and	researcher	of	church	music,	and	one	of	 the	first	collectors	








Smolensky	 inspired	 a	 new	direction	 in	 Russian	 sacred	music,	 the	 so-




and	 form	 on	 the	 basis	 of	 the	 national	 church	 music.	 Smolensky	 himself	
was	 the	author	of	several	works	based	on	 the	commonly	used	chants.	The	
peak	 of	 composers’	 creativity	 within	 this	 direction	 was	 Sergei	 Vasilevich	




Since	 his	 arrival	 Synodal	 School	 and	 the	 choir	 rose	 to	 an	 unprecedented	
level	of	professionalism.	In	St	Petersburg,	he	was	the	manager	of	the	Court	
chapel.	 The	 result	 of	 his	 pedagogical	 activity	 was	 the	 organisation	 of	 a	
Public	school	for	choristers,	choir	classes	and	music	school	in	St	Petersburg	
(1908).	Smolensky	was	involved	in	establishing	the	first	choristers	congress	
in	Moscow	and	he	founded	the	magazine	Khorovoe i regentskoe delo	 [Choral	





significance	 of	 his	 actions	 for	 the	history	 of	 science	 of	 the	 ancient	 art	
of	singing,	his	contribution	to	the	development	of	Russian	choral	education	
and	church-singing	practice	was	appreciated	by	his	contemporaries	and	even	





Reenvisioning Tradition: Ideology and Innovation  






past – and ideas of modernism.
	The	work	of	influential	cultural	theorists	such	as	Chavdar	Mutafov	in	
Bulgaria	and	Ljubomir	Micić	 in	Serbia,	while	not	directly	affecting	church	
music,	 was	 nevertheless	 a	 significant	 part	 of	 this,	 and	 in	 parallel	 with	 a	
renewed	 interest	 in	 the	history	of	both	countries	 (symbolised	 in	Serbia	by	
Mokranjac’s	vast	historical	survey	concert	 in	Belgrade	 in	1903),	 formed	the	
basis	for	nationalist,	pan-Slavic	and	‘Byzantine	modernist’	aesthetic	positions.	
These	ideas	will	be	explored	and	their	impact	on	these	and	other	composers	
will	 be	 discussed,	 as	well	 as	 their	 continuing	 importance	 and	 ideological	
influence	in	the	post-Communist	period.
27






Kosta Manojlović – The Oxford Years
This	 paper	 explores	 the	 lesser	 known	 period	 in	 Kosta	 Manojlović’s	







Manojlović’s	 four	 letters	 sent	 to	Miloje	Milojević,	 spanning	 the	 entire	
period	of	his	studies,	give	a	personal	account	of	Manojlović’s	Oxford	days.	
They	 contain	 information	 about	 his	 compositional	 activity,	 including	
references	to	Manojlović’s	seven	folk	song	arrangements,	both	as	a	work-in-
progress	 in	 1917	 and	 as	 finished	work	 sent	 to	Milojević	 for	 publication	 in	




















Kosta P. Manojlović as the First Rector/Dean of the Belgrade Music 
Academy: The Challenges of Establishing an Institution of Higher 
























From ‘Father Figure’ to ‘Persona Non Grata’:  
Kosta P. Manojlović’s Final Years
Although	the	main	theme	of	this	conference	revolves	around	the	ideas	
expressed	and	developed	by	Kosta	P.	Manojlović	 in	 the	 interwar	period,	 it	
is	 interesting	to	analyse	how	his	efforts	at	establishing	the	Belgrade	Music	
Academy	and	contributing	towards	a	comprehensive	professionalisation	of	









unfair	dismissal	affected	him	greatly,	 and	he	passed	away	 less	 than	 three	
years	after	these	events.
	 So	 far	 the	 circumstances	 surrounding	 his	 dismissal	 have	 not	 been	
thoroughly	 investigated,	 but	 it	 is	 clear	 that	 a	 harassment	 campaign	 was	
orchestrated	against	him.	He	was	criticised	 for	his	 ‘ideologically	 incorrect’	
approach	to	music	history	by	the	new	communist	leadership	of	the	Academy	














Education of Serbian Students in Great Britain  
During and After World War I  
as a Basis for Organising Anglophile Elite Societies in Belgrade
University	education	was	one	of	the	basic	prerogatives	of	Belgrade	elite	
social	 groups	 in	 the	 interwar	 society	which	was	 going	 through	 a	 process	
of	 intense	 modernisation.	 The	 Belgrade	 elite	 was	 a	 leading	 factor	 of	 this	
modernisation	 process.	 The	 key	 positions	 that	 they	 held	 within	 the	 state	
institutions	enabled	them	an	easy	access	to	financial	and	economic	resources.	
In	the	interwar	Belgrade	British	culture	was	propagated	by	a	coherent	group	
of	 anglophiles	 who	 shared	 the	 same	 ideological	 and	 cultural	 orientation.	
During	World	War	 I,	 a	 relatively	 small	 group	 of	 Serbian	 high	 school	 and	
university	students	reached	Great	Britain	where	they	were	able	to	complete	
their	 education.	Until	 the	war	 that	 country	was	 not	 one	 of	 the	 traditional	
education	centers	for	Serbian	students.	It	was	precisely	the	war	alliance	that	
opened	significant	ways	of	communication	between	Great	Britain	and	Serbia	





	 The	 education	 of	 Serbian	 students	 in	 the	 aftermath	 of	 World	War	 I	
was	 mainly	 aimed	 at	 creating	 professional	 staff	 for	 British	 firms	 active	





Kosta P. Manojlović and Early Music:  
Echoes of the ‘Elizabethan Fever’ in Serbia
This	 paper	 summarises	 Kosta	 P.	Manojlović’s	 activities	 related	 to	 his	
performances	and	writings	about	early	Western	European	music	with	an	aim	
to	 understand	 the	 proportion	 of	 such	 activities	within	Manojlović’s	 entire	
musical	oeuvre.	This	paper	also	provides	a	critical	evaluation	of	Manojlović’s	
contribution	 to	 the	 improvement	 of	 Belgrade	 musical	 life	 between	 two	
world	wars	by	pre-classical	music	concerts	that	he	conducted.	Although	he	
was	 primarily	 focused	 on	 Serbian,	 and	 therefore	 Slavic	 musical	 heritage,	
31
Manojlović	showed	a	greater	 interest	 in	early	music	 than	a	majority	of	his	
contemporaries,	which	is	understandable	if	we	take	into	account	the	fact	that	
he	studied	in	England,	a	country	in	which	the	music	of	the	Renaissance	and	





oratorios	he	often	 complemented	with	his	writings	on	 the	history	of	 early	
music	of	the	country	in	which	that	particular	piece	had	been	composed.	At	
the	Kolarac	People’s	University,	among	the	other	subjects,	Manojlović	lectured	
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On the Rivers of Babylon: 
The Early XX Century in Anglo-Serbian Relations
At	 the	 time	when	Kosta	P.	Manojlović,	having	spent	 the	previous	 two	
years	studying	in	England,	composed	his	choral	piece	On the Rivers of Babylon, 
which	brought	him	the	esteemed	title	of	an	Oxford	University	graduate	 in	
1919,	 the	 Serbian-English	 relationship	 had	 already	 been	 a	 long-standing	
one.	Since	 the	first	 contacts	between	 the	 two	countries,	dating	back	 to	 the	
Middle	 Ages,	 there	 had	 been	 a	 continual	 movement	 of	 people	 travelling	
from	one	country	to	the	other,	among	whom	there	were	numerous	pilgrims,	
mariners,	 merchants,	 writers,	 and	 scientists.	 The	 official	 establishing	 of	
diplomatic	 relations	 in	 1837	 provided	 a	 particular	 impetus	 to	 the	 Anglo-
Serbian	connections,	which	were	improving	fast	after	that	significant	event,	
both	 quantitatively	 and	qualitatively.	Manojlović	 followed	 in	 the	 footsteps	
of	many	prominent	Serbs,	namely	Dositej	Obradović,	Vuk	Karadžić,	Nikolaj	
Velimirović,	and	Bogdan	Popović,	who	went	abroad	in	order	 to	study,	and	
then	 returned	 to	 their	motherland	 to	enrich	 its	 cultural	 life	with	novelties	
from	foreign,	principally	Western	European	civilisations.
	 This	 paper	 aims	 to	 examine	 a	 wider	 framework	 of	 Anglo-Serbian	












Kosta P. Manojlović as a Contributor to the Magazines  
Muzika [Music] and Muzički glasnik [The Musical Herald]
As	one	of	 the	most	 important	Serbian	musical	writers	 in	 the	 interwar	
period,	Kosta	P.	Manojlović	contributed	to	the	 journals	Muzika [Music] and 
Glasnik Muzičkog društva ‘Stanković’ [The	 Herald	 of	 the	 Musical	 Society 
Stanković]	 (renamed Muzički glasnik [The Musical	Herald]	 in	1931).	Between	
1928	and	1938	he	published	16	studies,	essays,	articles	and	reviews	in	these	
two	journals.	His	writings	reveal	−	pars pro toto	−	all	segments	of	Manojlović’s	




music,	 musical	 folklore.	 Of	 particular	 interest	 is	 Manojlović’s	 pioneering	
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This	conference	is	organised	within	the	project	Serbian musical identities 
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